II. ANNOTATIONS

. Ozymandias : a Greek form of an Egyptian name.
dias is supposed to have ruled Egypt and conquered a few

Ozyman-
Asiatic
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III. EXPLANATIONS WITH CRITICAL CCMMENTS

1. L1. 4-8. Whose frown ... heart that fed. The statue of King
Ozymandias wears an expression of hauteur, contempt, arrogance
and cruel confidence even to this day. Its face wears a frown and a
sneer, aqd its upper lip is curled asif in scorn. Thus the statue
bears a life-like resemblance to Ozymandias, and depicts a distinct
personality. It is evidently the work of a skilful sculptor who could
impart such life-like resemblance to a mere piece of stone, and could
capture such ephemeral (i.e., short-lived) feelings on such a life-less
and hard substance as stone. The man who made the statue and
made these feelings immortal has been dead these four thousand
years. The king whose resemblance the statue bears and on whose
face these feelings so vividly captured played for a while is also dead.
But these feelings still play upon the face of the statue as a ﬁvﬁg
testimony of the skill of the artist. They remind us that thoug afle
heart from which these feelings may arise may Stop palpltatllng, -
though the artist who reproduces them on hard stone may also P
a ~ anent on stone. Thus art
away, these feelings have been made permanent b e e of

§ ] hat which in actual life is ©
mparts permanence and continuity to tha

.2 transient, ephemeral nature.
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fully contrasted with the actual condjtion in which we

spt(;?fef;odyay, for where is King Ozymandias now, and whq h%;de:he
heard of him ? (2) The vastness of the boundless desert whic}, ) en
rounds the ruins of the statue. This i1s contrasted with the ‘Smallnur'
of the “‘colossal”’ statue, for what is this statue as compared With ’fﬁs
great desert ? Thus, these six lines complete the poem and throy ﬁ
these powerful contrasts, present the following ideas : (i) The Vanigt

of human pomp and greatness; (i) the boastfulness of Man apg (i.}’
his littleness in contrast to the vastness of Nature. ii)

IV. INTRODUCTION AND CRITICAL SUMMARY OR
DEVELOPMENT OF THOUGHT

Introduction. This sonnet, writtenin 1817, was first Printed
in Hunt’s The Examiner in 1818, and was published with Rosaling
and Helen in 1819. Shelley appears to have borrowed the subject
of Ozymandias from the Greek history of Diodorus Siculus, who
describes a memorial of a king Osymandias with the followipe
inscription :  “Iam Osymandias, king of kings; if any one wishez
to know how great I am and where I lie, let him surpass any of my
works”. Osymandias was the Greek name for king Rameses I]
formed from his by-name Vasimare. Shelley seems to have known
that the memorial described by Diodorus was that of Rameses. The
shattered trunk of the gigantic statue of Rameses still lies among the
ruins of Ramesseum at Thebes.

Critical Summary. A traveller relates how, in a vast, bound-
less desert there stands the statue of King Ozymandias. Onlvits
legs stand : its broken trunk lies half buried in sand. The inscrip-
tion on the pedestal shows that Ozymandias thought himself mightier
than God. The ruins of the dead king’s statue offer a strong
contrast to the vastness of the desert and the empty boast inscribed
on it, and thus stand as an eloquent commentary on the vanity of
human greatness.

V. INTERPRETATION AND CRITICAL APPRECIATION

« As a Sonnet. Ozymandias is one of the best sonnets thal
Shelley wrote. Technically the poem conforms to the sonnet form
in having fourteen lines in iambic metre, and in having ten syllables
in each line. But in its thyme scheme (ab ab ac dc ed ef ef) it con-
forms neither to a Shakespearean nor to a - Miltonic sonnet.
William Shairp wiites : “‘Shelley wrote even fewer sonnets than
did Byron : but the few that Byron wrote he wrote well, and this
cannot be said of Shelley. This imaginative and beautiful (though
far from flawless) poem in fourteen lines is so divergent from 2
accepted rules that it can hardly be styled a sonnet. No writef
nowadays could venture to print a sonnet with such _rh){mes 45
stone—frown : appear—despair. As an imaginative poem it 15, asbls
felt by every reader, very impressive. It is strange that S.hclley,t ©
most poetic of poets, should have been unable to write a 800
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onnet; probably the restrictions
:1 special heaviness”. of the form pressed upon him with

Presentation of theme.
onnet Ozymandias is univy

. Sems by Shelley. The thegesaoli”y h?: °ePted ‘as one of the fipest
the favourite theme with Shakespeare 333“?t~_ravages of time—is
detachment and poetic skill Shelley ha,s inde clln 1ts presentation with
great master. ~ If he had not wriggled out of the /Y Near the
form, he would never have been able tq att © Ietters of the sonnet
for this poem. To make what he wants 1o - o
maintains the detached tone throughout the S ‘ ¢
ten words where Sh‘eUey seems to imply that :
and not 1nterpret, tae entire poem is fashioned after g traveller’s tal
Shelley bas empioyved this device deliberately because he kngfws* 22}11 etJ
morals preached indirectly and through mnarration of evenfbs i:?v
supposed eye-witnesses can be much quicker to get home than iﬂain'
direct sermons. The clear visual images at the beginning of the
tale are meant to suggest the traveller’s reliability ard quick obser-
vation of relevant details. The crux of the poem, the inscription.
secmis more convineing because it seems to come from a reliable
impartial traveller. This explains why the last three lines of the
poem which contain the irony of the inscription as well as the theme
seem SO poignant, convincing and clear to anyone who reads
the poem. ,

Uniqueness of the poem. Ozymandias is different in subject
and treatment from all other works of the poet. On this aspect of
the poemn Desmond King-Hele writes : “No one who was asked to
select a typical poem of Shelley’s would choose Ozymandias i
intuitively one feels the poem is completely untypical, and‘ it is not
difficult to see why. First there is the subject; Shelley usually wrote
about things dear to his heart, while Ozymandias is a little fr;fnolie.
Then there is the tone, which, partly because of the :Ub’ecb’ Lz‘“
sionless, objective and calm, instead of bemg passu;lnate_,s b:lhékt ::ne
and excited. Last, and perhaps most important, if ?;311 hioh and
Shelley’s habit was to aim high, (sometimes Impossi® {1 Wgt,' -

_ 1 out the most rewarding type ¢
even though he would often turn out o o b re-reading, his
e t - s of meaning at each resreadiiis, -
poem which yields new laycrs O s, however, he is content
success was rarely complete. In Qzymarn 133 iece of irony, and he
With a limited objective, a straightforward P

Succeeds completely.”

he will merely report
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